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AR @ R, SO Wk A A & o axfiyg
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Cuil Eﬁmaﬁ‘rz%wﬁaa%f%fq T A H FU Al wg" TE
f mamga avaedl ad &1 SER T16) a9 ¥ 9% ga et afas
B 9g B TR & O gERR A W | mawd gt
%t e SEaR 3w A H e o dgwa W w2 s ad @,
R 78 AR & S9% 3% b @t ya &) somer g § e
2,798 & SEB A W WY | TR 95 T ARATET T W
gawt g1 g @1 Saa1 § frrre & fear seq san g

- Sl e an, @ A SeR dedfre a ol A
R oft weit Tt gt |

Tt & us adfigE Ardengo Soffiei ], st @
FRTER 91 AW R g8 A1d H1T w0 a1 e An, FW Y
“non vede nella realta stessa cheun tessuto di
elimenti pittorici.’’*

wiftg & freg # &Y ag anq z?mﬂﬁi’macr%zw%mah .
R | 9¢g 97 # we H AT ear § B ag 9@ A g
Dr, Bosanquet # Ifr ‘easy beauty’> & =fifia § |
gladt gro, fag & RfwT 7 &, o =g afvsa Ak
qferad o0 H, Q7 wrees 9% o gd 9 aigafe 9
et & wermre it frety Feht B ) Fve g wd # 9w
we A whieafs w B A Treafil R R arftes wa-
e madt ¥ el 2 @ ad ﬁaﬁrmx AT T
- R B -

gmﬂmﬁmwmﬁwm%aﬁm%
uﬁx&wasﬂtgsa@%@ml S :
R !ﬂaﬁhﬁl :
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o) dicdfrg @, WP wiaaal # oud ey
Afrafers QT B FRY AT, GiaANE 17 H T ag R |
7 4Rk 03 B AR AT T 6 AHAT R ¢

gaeNga SNl § HGEH FATHS gf & flau qg T
o 8 | o 9 ok W Ao o wew R il R e
s T wa 4, vawr O ww gud & e 8 EESERY
werar 3 R BF ore eqw ogrdt S% ey & S e
shel Rrege =t ar it e & gl § | Al R qj%? ;o
ur 3¢ gerd Sar dar } fad w5 A9 w0 2, 0w @ A
A7 w8t Rra® afieen @ aUER & | U B A AR AR
wEraR drar § AR SRt Hgd fhar o g ) 0 gw
qqt A aney g A ager wff & sl | defle # gl
- e W g g 8, ® daw ge sy sed wfinw
R o A o S o AR R ) e w
zera R o &t § ) qull va ag & b e oY A o
A aeg R} A g@ aw e s dna ) ded o ag
3 B wamae R @l TR # g R el of
S At 8 | Sqeeeeen At & gar Nafta EAEC
ofdd sl A o7 did ud Eﬁ et Y fafier i | ity
< a1 et weR <afSeAl a1 o weat Baarat WA AR
1 A A | gl s AR =i adt qf&%
sl % sifi w0 a1 ard difedt o qfial E{?ﬂqﬁ KLy
T &R a R o vaRAs F A R O dtg
TR & &9 B o aartn o wacht R, wule s w0 ity
: %F&rmﬂ:ﬁmﬁﬁmmaw%

| ﬁﬁﬁm%ﬁf%& e 2 fifen sl 4 uf%’ffﬁt?tﬁl- -
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o g arafF diedfts sl @ gad & A A fegag of
& gFar, 341 g8 ¥ o N FEER f ORdfes d¥Ear
A, st B gl v wa R, 9@ € 9w awar | gl AR @
#d A New ax g8 Freq ff 7 & @war F T Ko -
Roav ¥ ok 7 wfmd | devve @ e 99 ¥ S e
R A wwrEgas AYvar & ok e e el g7 awd
F 9fd F g2 ft 7€ ol FeTEs R 9 AR N 99 war-
W EHRA B 3% aegl B RAawar @ sy suw Al
F amaeg gwaer ¥ fRa B 1 Fanes SREl @ w -
e died FEard 2 |

q¢ Sa1 5 Pilate ® w7 & @wq & q3a frar =, 719
f dleddgeg By @Rk § F “What is Beauty 1
& 7t A # Saw gaaT § Fe wwA § ﬁﬁ a1 =g T 2
Rradh g #1% digdems d3gT, 3¢ 7d A AP FF g
Rred wdamn ¥ wwfem Ben sna, Redt wfs 9 sl
Fft 8 |gak et § diad aiff s & afr, T Wil e
fafg st %era 39 Zin & &q §, feh T 7Y T Al
R e e R et ¥ B | ga s o et
& FEE BT @ R IE FEIHE @ 8, Al s
& 98 A0 Iﬁﬁﬁfﬁfﬁ“& Sy w1 wgEw ww § sk 98 o
IR R HTA em?r L ¥ & ddfne mf Fr ag e
L0 % t

ajii]q ¥ Hiafiss gqf%l fﬁrﬁa % frelt 9 = 3 afy
fyfirs, v, w9 § i qar e & NECIEREEGRIKG

R E A
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#1 qm d, 408 39 70w v ul Rk B awt o
died a1 gad B fag fe s @ @rargaAr @ T
g6 w0 | Rea 31 98 Rl Fa @ a oA B Anaw ]
st 7 iy v e OF dted o) st wfhefn R S qud
% efd & Rywr gar e R @ | AR 2w e B fg
S74F 307 ‘‘agfing dusa” 41 8, Al OF dnw W &)
quT-foram qu dre, safieE, SeT Al & orgaR dr | @R
oftfafan =near # “eeifn mfgeafs’ g &7 walr fear
% | %4l xad ureE A el wem aa H 9W T g 9T,
gafe § 73 e ¥ =@newr & % diedfes mf ddga
717 (Perception) ar sawy &% =d § awg 11t (Apper-
ception) ¥ &1 W@ B | = =T gEr FrEwR fmkg § O
g 1T awd §, #if ow 3R B v o Rg@ng &
g B B SO g9 eway s 9w & geae B aled
" mgfy Fr Fw faw el § gz wear | oW aq ated-
fereti % 2fiae A nifs At R &) aRgmr A Neaan & wogEs @
et &R A BTyEaT Wl | T SRR & WeTT UHE g
nfFn (higher unit mechanism) # v gmr, Rrad
e & A { et oRfm R §, werht ¥ glar
w1 % § | fe aem B g g & fg g ) &
FAHR A F@T 8, I9 AR W, ¥, @ ol sed
gradt # N HR A mawdda @ Raw wit A earad & wog
Farit | ot ede & sy @ dedore A age @
gwend e AN giler v ¥ | srowa ) e
(Embodiment) 7t d=may (Communication) =
fiftre Aga &% &1 S0 § w B, ww ol TR awg R, wk
| mﬁaw%aﬂﬁﬁmﬁﬂwrm&mmﬁm%l -
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Dr. Bosanquet &3t meam % apw & 9@ @@ &
Rrde wéf feer, zafie 38R =g frgd Ry ¢ <“The
difference of the great arts then are simply
stich differences as those between clay-modelling,
wood-carving and wrought-iron work developed
on an enormous scale.””?
a1 A, 78 e w1 Tar afae 2 @i mw

mmﬂ a1 Mg ggrdl ot weeda AT o amafa § )
fafasa wemall 1 @S B 91 guwa F1 o=ER @ I
aregw, vt wifae s & g ol o 98 el ar s
w0 8, @ w8 ) g ool B A% wen A it &,
s gfgat 38 Fw & wfhggad d el g & awd R & ge
gar ¥ | 996 q1d T R, oo 2 ar fed e R ar qreht §@
fogr <o, &l B a1 Parl—sarsn 1 57 99 Al W
fram #t aegar Zoel AR B 9raeT S AT e |
qieg HETHI & HUA & 7 &) g AEEYY AW 7 Aga A 6
T B—Aqd 48 Rgg & 3 flw v 3 S seR sar W
AT ZAT [ 7, FalaR e & ARa f M At drsw
& aferit B wage AW A | da 9 @0 S e 9
o1 i ga e ot i ¥ R 9 fran, sg& ol
% e} B oy ¥ | o o= seen Y R 3

“But good or had concrete is not the. only
material even in an industrial world, I have

. mm‘iﬁﬁama@ﬁaaﬁhf@ﬁm,
gl Gt A AR wfa g & wa § gan g, ofe
- g a3 e o fawfea o ey
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done carvings in concrete and am willing to do
as many more as I am asked for. But stone,
whether natural or artificial, and wood and
all kinds of material are available. 1 do not
carve in stone for aesthetic or sentimental rea~
sons but simply because that is the material
ordered by my customers.”*

g 5 A 4E § B Ay A W mama"m & &
e el g1 2, 9 419 % g w4 g | Giedfey waa
& ehEaefig ou & e, | IeF it & frae e
wET ¥ | A B R s gu R o Rar—afa dtaar @
ffiv WOGAT gAA | 58 IqFSEET a0l e A 15 @3-
grar 2 &) s, B Fm & anae, qeRit @ amel, ) Sar
7= =R AeE B ) a7 A daw SR @ gaen avi ©@ o6& 2
7% A RS FOW F gl § we d ) wNFEFAT g
T &1 a4 F@ ge Vincent Smith & frar g

“Many details (of the Asokan soulpture)
indicate that the artist in stone followed the
example set by his fellow craftsmen in wood.
and wory " Indeed ordinary' Indian usage

2, BT Bt Fa, e few s | %arﬂ gt ﬁ"t -
- wr e Agl AR g Rt § e frert iy w5 F
LI 5 \ 9w Al g a1 FEw, SRYY aRr W7 aa avg
R m1ga ¥ S § R & dedfies o weanws st &
geae i ety wgt weay, afew wwbg fs g xew AR g
- & fag st § a9 g AR )
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seems to have favoured the exercise of hisskill by
a carver in any material that oame to his hand.
If Asoka insisted, as he did, on his sta,tuat;y
and reliefs being executed in enduring stone, he
was able to utilise the services of skilled Indian
workmen accustomed to work in more perishabhle
materials, who were clever enough to adapt
their technique to the permanent medium.”s

T=fead Fa@r ) O g@d quadrennial seg Jw #
g%, 99 W dar #@ g Popolo d' Italia & qfg el
2638 ¥ %% ¥ Raffaele Calzini 3 ufes safmaw gfd-
FarR Arturo Martini # siie ddq frar @ S agr 21

“Tempo fa Arturo Martini mi esprimeva il
_desiderib di fondere nel vetro il suo monumento
ad Ippolito Nievo,”*

Qmﬁﬂ’-‘ﬂéﬂﬂﬁﬁwm wﬁmﬁwrﬂt‘mﬁf%wgm@m_
& fr qeae & W R At @ wwdy Wk gredt afw A
ﬂﬁmﬁuﬁmﬁmﬁwﬁ%aﬁﬁﬁma]mﬁ
g Wit agfe § ag g Adt aww e an f e
¥ wwm ot F2 ¥ wwelt T & g g7 SR ¥ SAT S
wrawdy fFamy | soivw | s e site qifeat ol qeed
# mgam qT W fear | O 9w W qg AU qqwdt gx
TR WO ¥ YA STl & weat aw, wiife ag s
wey stfaf & eandl Sreaw & SR ST &Y dvwar TR 4 )
R, waty 5o G gg ey it A 0wty ey
st gedretian e A frovafa st § avem Ty
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| gt mw Boticelli i wad @17 ama F A T
) formar § Haw FOER | AR FE SHE AL gt frat-
it X A AR A diE @ oAE @ afwEt ®
SR B @A G AT T B

3 R g o e € P sfeT SUIS FRE A AL
AT, W AR H A, FAH A afsd WA EIEy
(Prepossessions), HRAH Pl oA P I 1 g W
ash, B 7 g 7 A W 2 feh A1 H RETHIC B 9E
ey et oY i g Al T A 3T eaar 9 A X |
de 7 & e o & & awar § | el B W g awd
¥ el B @ s e € AR TR A | AR A
a%%aqﬁmgaﬂﬁﬂmwﬁhqsfh%mauaaasﬁaa—oﬁ
2rr S@r 5 ag e B T A g e S @l | A
st § v e gat & o fega T ST
AgaT; | AT Y AEH F qatg AT ST @EAT & | weud
i 3 Rt s o & A 2 i)l arreg @nl B
W | g v A 3 AR Rrgr & a Bl o § S g
2 d frall sed wer Ak R, denf, fter srereg
g, Eckidat o¥ R, R, g AT TEE A
U ag wes) ¥ gs dar B wmem qifde ST T
gfell e g B R AN 7R W & agad B,
| TER = S wd & gy ahda g, deduer

i e R o AR 4 S R H R IR R &
o it el wrr wrgv P, s &, watne el g
bR @ 5 R R P R O A R A
g e ET A oA $ T war ® R wa
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T 1 9N w1 fmien gfedt w Afia A0 A awe
w fopde gt | faadt €A Tgaraa M, Sodt & Fen B
fyiten 1 rgaar Gt | 91 wey 28 & @ohar & Fr wrafi
Tfe o g & g AT #, 2l e ¥ el #, g7 R 4z
ST 9% FEHAET TE W tﬂéﬁ gdig Bl g S wgg
w0 H my Y B oogrd wdl § 1 @ 9 W ow a1 aw
&Y ¥ foefl oo o ot Rifreer o) e g Wi s @R )
T T A gW WA SBET 9E S gt FAiRs qaa frafae
1 2ar B | gifs snae @ ot e @gar ? w9 safn R
wrsfter i A1 ST 7 AN aar Ay o & gy grr
gave mifta § <= g ) -

“vu nwR @i sAnEl w1 w91 qar wfys Jmfve g
et 1 e 2 ol dvit a8 SR A a1l A9 Fhwar
At | agr w1 qg gu e @i st § wEm
mafFngd nene e @ gl fem R | weg ww & wf-
qev & sl = e o gfn w8 ST ol o mRE
*@:qﬁgaarm%ﬁﬁsraﬁsm-qm o e 3 A Pt &
&rema eﬁz?rmﬁ}a?ﬁa a1 ke |
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Sedgrer A ffie aweard w RER WA A FaT-
AR qur digdaTeR & QU A I T S
IR T I S T H1E il 39 UeEe § i 5y
fart W ® a%@ @ FE@ # oy wiw sawl @
anIR GmEY B FRU aEaure Har i B | ag wrew Bk
sed aftgreaed ledees f geenst § Rydow, aa
aut sareat & Siyar # sfifafy wa1 (Ars Poetioa) 1% 7
s@ae o wredl Bgae far & 39 ngwaeT i

Shar & qedl &7 94T WaaTw A W oAw FW
are & 0 H R s 8 | arft 3 e & Gng 4y qwr-
 ayrw B g wiaAmes mA @ e @ew ed | AR
Ja ST 59 ol A1 AF o ¥ 7 TAE TG AT IR T
T ¥ oW od wagw aRfer 9 § @ o aficw § Ry
Ry da8 § 7 oY 298 A 9T gwar §, @R 9 ol sfy
& & Hfw ow awm B ) wher & ge iy & wgrm e
& AR T Feg w1 wENg @l & ad & wad
St i ¥ Rewe? 987 ik 757 wd % | whwiv wgw
e o s A 2 zmily 23 § o e § Rt
& €, o Fadem Ak dholtre & adfes @

e WHT ¥ A 39 O, AR ¥ e g
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diederes R awear & Rrawt & e 5@ g T
G2 R # € o §F ¥ | qed am ag B o, e
Afaddand af, wedl aru @ & awar B | gafag T @l W
e [ Rl AR e 8, a% wodt wrnw & @R
mies whmfs & digd & anit 5o g gy R d
fr g% wa 31 e Bt ofda & ehew o R ST 3

9 0FR ART R @ TRATRT B o7 sEer W
3| wafer s & fomd s ofifn sar o, 4
Hedyren & G N w1 R, 17 O Y 79 FERE A
& wfE f fewer ik afe sansh 9 aawg Bk
RN w2, N TG FEGT dgary A, sl i
e Rard | M gdm B 3 ag A i o wrama
HIET B v § AW awe § R iﬁﬁmam%waﬁﬁ ¥
w1 gl |

weat & afy TRy & ogaTe W 3| HR SR R
WTET WG FAT A B hy W EnnfiE ¥ | g am
¥ A B el T w9 e sandi w W 3T wme
& mgar w4 2 | O arareil # 99 ¥ afiw oniE S
Benedetto Croce % wmeagiw @~ ( intuitional )
Shesdarres & fivem ¥ | “eamdra & R sgg” (Pattern
of Criticism)—z¢ Eliot % gz U=g §—% arowt
wet Oroce 3 dlgdwres X R, e g whsmaqy
#qq & % Encyclopaedia Britannica # &« ¥ 72
sz § Croce %1 dlgdgme W & Wl wF sfaar & nrow
grar 2\ R Virgil & sam wﬂ'%iﬁt Croce & a9 &
g Yewires 7 qeeT D Y R

“What has been said of ‘poetry’ applies -
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to all other “arts” commonly enumerated ;
painting soulptuw, architecture, music,”*
Croce § T8 % wo-adgr mEfE qa ferﬁr:f
G R A | gai Aree e @ T
TFR T R | £F FRQ sEa afe F e 8, fc‘rﬁw
“wfr @ B gEas A, dar 3AY 48T =9g7 3, Croce &7
wF HR R FE]H FEE # ARG AR A e
FAT A AGLIF F FolF et & A | W S 9F THIw
RRATT g1 78 T 31 arafys it F fratey 5 § s,
7g a1 1 G R F digdgrer aWd), Hmma:ﬁ & Ay
% frg cae daifes o 3w ¥ :-scn&qm ﬁ:a?ﬁ 2 il
fra a%xa & R gast Ry Rl & a4 8, 37 Eecac
R =fE R St gl wd § og T R | A aae*&
R G awar & dtadane avidt f%rmrﬁ‘i AR ﬁzq-
frg wrarll % Rfsr w3 wdwag % frg @7 ey
grre s & g € ) el s Peen & fRA awm ¥
:ﬂmnaﬁtﬁkaaﬁla@zmﬁﬁﬁmwﬁaa WY ﬂza
A wmare Wi war B @ ol see # 5y T 59
TARAT FA77 2 | g A Bawr g AR ¥ TR R Al
nﬁmr»r GEY zmﬁm gy 3R wET & qga ¥ Ry
T g SYEATRT B ¥R W & g G gEA
o wET B, a7 0¥ geiles Rigt ST H tﬁimt oy w7 @R
' % ﬁm@r f‘ﬁﬁ gE # W zaamaﬁm&rémaﬁm@ 1

) 2._ sft mﬁten & fasm 4 A wg a ag famman, wfwm,
wittamen wify aw qafan sl wao & fawa & Wy
g : - : '
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Croce # digAgred @ ga “Tlestetica dell’ una
Parola”? s&t war fmr, e & 98 o i faa 1w
IaF agA @1 Gentile ¥ “la filosofia delle quattro
parole”® g . ER G ﬁFm% | 5k Croce % dredifsia #
a8 §! e 3 5 oF gt 3 ¥ e qrmr R
fega [ § ol =g awa R | .
i e A owd ¥ s naaq\m gavt aar ag!

feregre #w@ # waras waAEi f wafiRie a%ﬁ = ok
B wreme SREAT G AATRA 2 <R GIT aRda ST gAT
R | ox geh FRU A FT A Ars Artis ( ‘adiw FarL)
TR & ma ¥ SR B e 3 A wwa oo #
g W A Y| ndT R B A %S AT 9% aHEaT- B,
0 ¥ @w ag QAT dlaar 8 | s agd B it & q1A
sa% araq ¥ ot SES Fgwdt # a5 3 aath i
firﬁrrr: Fea 7d et | IR A A R AR & gaw
wiftrs aftgal 2 F i A% B | gud s N qenag ¥
o @ AR A & T B ad 39T 7 | 1o R
it oI e afted Fars § o g gt ) agf%m
o § At & f‘:ﬁqmﬂ ) g1 5o 441 Al @ FRQ FuA
FTAE TR 2 nds digafie a3y B AR A wr
WHRR 1 q@TT FAde g, 48 d we a’r 25T yBH &
Ffdferarar aga guvar & @rd far s esdd, Asey ghe,
FATNE TAT ESA-GIY AT frmat A N FTHEAT w27
8 72 Seve 2E § w9 1 Raw v 9w ST d b

. g, UF TeETHAET SiETmER
R, AT ST TR
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¥ T i 5 AT u @R w2 | o Sae o 8
f 52 ey aftre Faet A AR N a8 | & swi a5 e
o w8, A R T a wyaT @ @, dRd-
WHERTRR wiR & T R Sleafie snaee far 8, Ted
ghell wi mfel e & swres sREl ol Siedfre
nafRET & gare &l | Sedvaadle & B g 99 Wg-
it ¥ R S mfow Remey g T Iy w1 § @
& | e ag B Farem SRt w1 Frm w0 § e
@ # F1 s 79 | o ga e S HKigEa w1 aaa
R ¥ R 78 W & i alfes wRE s nafdl @1
mm%f&ﬁmeﬁtﬁmmsﬂzsﬁ% i i
férm =iy |

mmmg@mwﬁiﬁm’ﬁﬂmﬁm\wﬁ
$ WIET U1V TG FAT G | e e AT gER W
# areft Rredoy ar evfiwmy # off ot & wt @ | Wl A
s s # @ gftal @ ot § oo wn wew A
nafa & g F @ eg A g & gw F awa Rww #
ﬁr;ﬁi;hm w1 ot ¥, W At uafel wgew @ wew
e

Ewaaﬁw@%m IHW 75 e R adr @
1 g e & afy & Wl ¥ | @R v A wiRar
Hl I AT AR FeNE e F1 T9 OER wEd AR
Siedares § Rrerit & fo sl Rrg g B s me
m;wﬁ%aﬁawqﬂhﬁww%miw&t et
T EIE|

mﬁﬁ%ﬁgﬁr%ﬁtﬁﬁi%mmmﬁm w.
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3 st ¥ 2 xod o eledfn R 3 gt B edwa
TR g o g2 A S ¥ o neh A B ww IwA
% e 27 gy & weafug guardt #far & mew € Tk
H T WA D gw T asTIwE 2 |
o7 afea Feell o) A # B § R w A
gt ? f ged fingas 1 qrow & off & ewar ¥ aR
FEd A B TR W) &% aw § wmn A | oF T
qf diedaren & m g waw Har TRE. | wEw # Arem
A e o dleduTen & T § ER A g gd g | AR
afre sl % wran A A o3l & s aw §
ferar w7 & Ry & @wm 2 AT & SmAr W1 geAr 2
R R T e AR Gna R | T oo aE A E
R 3 QA & 4R ) wee R Ry w2, S AR e
HT T HATHITH 8T R AT} B GE WAL |
el gweft Rzt 3 ey S neewefei qar
e R st sfea 8, e cgars R A dar
2 5 e & wrem ) g B e &% g ¥ a8 @
g | AR x@ R & R Hooad & Wi a1 s F o
E OFEE NI A W oF @ @y et dar
Rt amea am @ @ & | #7v €9 FveswE Ay
- ar ww @ o waw < B s S @ § smld wew
B 71g e Rl AR @ g A W R @R 1w Siaderer
F gf N @A R A A e EN, | e B ag s
- R eflRew wmR § ) g s B e Rl
| gy el wE e R R gk g S Rmawg &
mw,ﬁaﬁwaﬁtmm%mq{&rmr
mraﬂawél
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75 €t 3 s swRalea s | iaﬁ A T T
qrear 3 €2 ol 36 w4 R a1 A% | T A W TR
2 f o dra® a ond B 8 awr e F @ Ad @ g |
if% R T e 2, 58 Wy # gEwl & fig
“nar O @ AR TE | I ﬁrw AT 22

g | Auraag R greg, 1a, e’ & S am fs Hamlet
S g 1 |

g e H A E‘:EiFiT T rfa”T fﬁ’t«t e nmm&mq
o TIF S 33T FWT HE@ T 89| D Spea,r
man Y gEFER SaE, BEws T ol A -
fs % 7ol gea% The Creative Mind & e 78 W
frrafiftem a1ae faar 2 o -

“And as the former ( painter ) employs for
‘the purpose ( representation of the physical
world ontside him ) the mecium of pigments, so
the latter ( the htermy artist ) uses, words and
' phrases 9 :

Tad A1 AR R # € 7 f%wrn % _ .

“The beauty sought by the pambol is in
‘the main that of his medium,”* . .

¢ fstﬂ SHR fawz mﬁ i (a!qﬁ' % WE{T B wﬁ’w
Gma% fasrr) B g <orwendt & mamwmﬂm &
- g e wifgfam FHETT e HIT el sv&m
SR S R
R ﬁamfmiﬁmﬁ aearaagg@uwﬁ‘ :m% Arean
.”ma'tai |



FRa At S w fGwiE e

5@ W (o 48 B B B o alRfmg smrae B
337 AT € | 37 & ureadt A amd @ e §
2, fit Bt saremr A we@ A | we war =@ s R
w@e Rrdn® 1 R s fgde & Bl 4@t 1 T |
war 8, AR e Advy oW ww ¥ mamed ¥ R
T & o P o e aw g & | AR Dr. Speat-
man T g o giffe-aa & RISy #7aEe w61
B Q& dicdmen & Rigwa B g & w0
9G] HNW IF AW H HIAT TS (5 Restrrr e Far afa
¥4 F@A H1 I8 OF € R | 9 38§ s Bftwer med
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T e % B i g & e gad §, g A
AETT e} & e | Aafer 9 R0 FUen FEAFA S ¢

“It is neither possible nor necessary for all
men and for many to be philosophers, Thereis
a philosophic congciousness which lies beneath
or, as it were, behind the spontansous cons.
ciousness natural to all reflecting beings.”?
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“Character comes in as subsidiary to the
action, Hence, the incidents and the plot ave
the end of tragedy ; and the end is the chief
thing of all.”*

“Again, if you string together a set of
speeches expressive of oharacter, and well
finished in point of diction and thought, yon
will not produce the essential ftragic effeot
nearly so well as with a play which, however
deficient in these respects, yet has a plot
‘and artistically construoted incidents.”®

“The Plot fhen is the first prinoiple, and,
-a8 it were, the soul of the tragedy: character
‘holds the second place.”’?
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~“The poet or ‘maker’ should be the maker
of plots rather than of verses.”*
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middle and end.”” * g mER FgEEd “should have for
~jte'subject a single action, whole and complete,

with s beginning, a middle and anend.”’? w5y

R. SmAIqQ weq@iar | g
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% i gw A Ay wiLg B 78 e arkfes @vigar
&, o) et mee 7 9 2, 70 gnfde ¥ @Rk aeggar
AR gy W duafea &, e aqma & a¢ 3@ oER
Gufsy § 9w awed, mel AR Zea R G s @

2 g A mewst w1 wger Mg & @g qldfe
FRE |

oy Bedt Wi dnsw & gt sed Aflm =idt B
T T WrEawtld afrm | wuie aiftask @ owar
¥ A 8 9 2 G oswE wilR, mer o mea e
afvgmgar 73 & | 9g wWe R 5 affes aadar of
@ o ddmmE @ sl 3 AR 47 v A Al @
igas qRftafs @ frdt 7 o 9w qegaar it & Rl
1 fE W gy THE gy faw ¥ a9
2, Bl Al A & 78 | wea & o fawr & 5 “Unity
of Plot does not, as some think, consist in the
unity of the hero.”' qug ag # ww wdm &
FATE T OHAT TAA AT & i orar HoA R | AR
A Aaargq gwar # “The structural union of the parts
is such that if any -of them is displaced or
removed the whole will be digjointed or dis-
~ turbed for that which may be present or absent
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of the whole.”* #g €18 § % T4 99aF FFlema 6 7
I ) AT TR F GHA U7 T 4 OHAT & o dr aFd 8 |

R g e a1 dar ofaw @ el arfifes awgdao @
263 wals wevas dred N ol AN ¢ ¥g wwg
§ grred HR wawEs HTERY eadl g w1 gdhar
Rl & s odeR 38@ SF ki ¥R oS wmdh
(““With what is possible according to the law of
probability or nscessity.”’)

“The universal tells us how a person of
given character will on occasion speak or act,.
according to the law of probability or necessity;
and it is this universality at which Poetry
sims in giving expressive names to oharacters.”
‘The episodic plot is condemned because in it
“......the episodes succeed one onother with-
out ‘probable or necessary sequence.”’ wNY &7
@A a1 Fd w@FER “should arise from the
internal structure of the plot, so that what
follows should be the necessary or ‘probable -
result of the preceding action.” wumrg i sk

g, fabwa sizi oY fraly dswr S et & fo afy wad &
foet war ) ofY TR fgart st oy saEvafa we d Ay
ww geg w1 WKt F g o | fwet safafy an

. wafenfy weeaw v A Bt W Ay q o %raam
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TR erdte 241 § “must be broughs about by the
plot itself, and not by machinery.” ==a§,
“Within the action there must be nothing
irrational.”*®

£ o9 sgwdi w1 A dwfar & R Rreia w1 gad
FATAY B 36 @R .8 55 0 qe, 9% HR gz ¥
ST & g oRWTR g TR | @ @ S aeATReT
a3 e ge ol dawh Ged ge freiar
gwafiga . w@t @ | @Rfyw aw oS} 3g R 9, AR T
dqwialt # 78 annfi wase W EE A & a 97 g
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afwe ST e g 3 97 v Rl qamsgersar §
ag § 914 | 8% 2 FaY ¥ A S @ g % gzand afe
&t gt ¥ < OR sfmn. N w asa d | A SR R

{. ‘ardfaw & oy gaawar § e dwnfaan st masawsan
& safmn & were fuafirsz: aftx =1 am sqw T T
H8 W S0 a1 DA | wad arifwar g oo
o stfvenfragy mA 3R & whaan o wfem @ 2y
sretfirn waaeg  gafeg B awndt ot § owife gud
wEmig EEIE S s ¥R R on gal &
i R Wl § V Wnd w SR a1 - St et
ey, & Tty & fawe wifygn oifs aprd sz
QENTHY. ST HEEE AT wewren. qfeqm € ) ga Wit
ety wem | ffgg @9 =fgd v ghw o
gt afEm A g’ aan gt | §u W s A far
aTFQ'T{ ly ) ) : . .
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grEAfFarEt A meerRE wEEE # FURT gvare
TOaATE B AgQ AT ARG | I 97 B arefimant

o & wae @ gfE W sadl 93t e a9 ad S

graed T ¥ @ awd g |
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# g fer 8 | W gER ¥ 9g e dvw i oaifke &
IqgT dreT A mEh & ey § Il argr FrEmAre
cary ) WiRT & e 8 | weed § waan ekl duew
& el 9 W aaqq ST R | W T GISAAT
ofemw, St B @l & ¥, oPqd mEmamar & agrk @)
el w@r | wed f ofedt B we @ g Butcher
¥ famr 8 “The sequence of poetry is not the -
empirical sequence of fact but the logical or
conceivable sequence of ideas;it eliminates
ohance and discovers unity and significance in
oharacters and events.”’® T “The necessity
which pervades his (i.e. Aristotle’s) theory of
tragedy is a logioal and moral necessity.”* &t
mwE A iy qged el adfm e e g
diedfig Trtfes 1 4 | dade eRATd wrgeK gde-

Q. wfaw w1 wedl W vdwfag ww At qe farard
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frerer AT am amu‘iﬁ‘qwatm fafear =Y

ofEmrg :

R ey ¥ pEv Aew msﬁfﬂﬁiﬁﬁm’rmm'-
e § ug Afe s e s & |



B W A g i &,

5z @qar § digT 9 wgaf S fag o wdt &1 R
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wfvers el § | A 9ear oF @anen’ At B & vl
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fadler areafim B oF g Fa w7 T ear § gl am
T TafTr d qF AT @ W 9 IR FW @ §,
ey A% wn aRfw ¥ el e @ qedt @ s
gy | 4 AR B B 5g AT 9w g ft mawe denen
@, rdwe U s AT 9 | v o g o e
2, 1% 9 G A SqvE, Ay € wR d wRe | RS
T 2, At areligar & gl & wreg § wdt awar, @l
darer W il G | walig @ g R e waA
| S s T FeAte Y & o R Rrds, i
A ¥ doe o i T gar % 9 we e &
- ued ARE T B ag wi oM §7& | ‘evafie
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(Postulate of Causalty) #I, st fiya & arealis forgam a7
ATEVIF 9fsq 2, g1 28 oi A gyt 5T @ Rk
W, ik a7 TF O e 91 s o€ war ) et 98
F4HG [FT B e TR, TR a1 anafad
A T, Fw Al &1 e #9 | ST @ daw
a8 & TR A | Fg 97 G WX FrA-FRy-geEed @Ema figid
B g A A g B ol @ sl §oaravaws
gagard & e €, % A 1T 8 7 aw FG5 . dqa wAR
UFRATHT IR IAE Ga1eT FUFRarEl w1 W mesl sf
BT &R A ST F | 9% fooda afy ag oqq aralw
ST B wEFRG-aAef figia o sz WA ARy & e
Qf?mﬁw R Fream Gear 3 ot SEEQ & e gwa |
AT a8 B orod, e oY &0 1 eN F & mod
Poetics # a1t 38 afua Rigidt # ofemea s wad §

d gifwa & wEER ‘erasmanaRt S TR
Y ARG TRAFN B 0 § aw A uF A
o @ AR @ | gofie e ) arwels sgencd
. R ERd ) mga sy awafima o sad aveafea #
N oft wd wal W are v S @Ear| ‘
g o B e wea @ R sma v fenne
- gOEEEE’ HR ‘FEsand woeaE’ & W R ¥ A,
FAFT TAET 7 A, B W 7 ey wifdfas el # g

' G@iﬁfﬁaﬂﬁm‘%l 9 & zv 3w 9@ ¥ 5 affins S
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3 e P T | €6 R R G e e R
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‘e &y, 4 @A QI
FXG=T
£@ vFR afa wA ¥ 8 FE g S agar R |
qg enagas Rrllgy A ¥ o =@ e fag e
§5 2 o P a0 & afifes wqmanet &1 wfimgas B
wT A 3Eh Ao § i g B arafys e §
a5 o far &, g g xraF 4 B o s §
omt @7 el Faraeg ¥ Sy ) g8 Bl Qe B e &
Tgd gAY TRA W 9w s w1 AR I8 AT g%
. E’TImﬁr%f&w#wfrmmwmﬁwammﬁa%é}%i
cnwﬂt o1 7ff 2, | Haar Hga Y ¥ | 9E wr Ty T
3, g el o gER SRt TR R gY AN oF -
w54t fm ¢ |9z ¥ C, H. Pickword | ‘Calendar of
" Modern Lotters’ & us =@ # sur-sgd o i g a7
B CEEERE AR _
' “Actually, then; .character is, to borrow
biological ‘jargon, an emergent quality of the
“novel. " It emerges frow the story, which is itself
' stmcruml u product of language, elo- :
quence’**,"” '
| amr‘* qa 5 % e Rt ﬁara % fritfarer fvarr 8 =, ‘
S 0, N ATEw F FEE QFT AR A, Gy Fref
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st T ar Wi, #ifF O A 7 aw W fAT e @
o g & awk wE awS | 29w 28 w6, 0 P § f e
wa B arms # 9 ofde @ 40 § SR | < & 9od il
Fa B SR 0 Rzt arargt @1 gElwa
AT Q) AT HR WA aa & At & wiEn #
faddar & s @12 | udedla 2 AW AR X
Feaifyar & afrw & F9ER e i A wEEe @ 0 F
qgar fewr e , #ifs | Ay Q6 @ R
& mod A gl frar oy WK R 19 | g 589 fada
Y g4 g2 TR H1a1EE A AR & Aerg B o ) owr
TR Y TR E o a® ¥ 591 a1fhF, T80 9 & e o, o
a1 18 A w6 e gk frad 98 afiem g Saard

o S g 89 e R i B @ el g & Ak
g &) a 3% =Ry & (Bdipus, Lear, Faust A1l asif

§ fiva ¥ weeh et ) oAy W, o9k 9z FedRa R

AR T8 S g W) Prad e @l €1 BRos® aifiy
P FRAAT  wETe, ST ST E SITH 1 W § 99 W,
A mAE A ger ¥ HR e B me 3w e € R
g A F 3 s 3 wrAT N FRTT SR HEF ITALAH
$ ma & ol o i RE wivEd wea e g o av wd |

g 4, @ FA @ g =ik o wwe B wvarsar
- gl fagia & wga A e @ oo § o Al
GO e ot freifte o R s o B R od o
CwAT e B ) g o s e A iy w2 R
o aRfefe B, AR R @ LEIE] %’f ?ﬂTEﬁ % .
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gt g at 72 2 i “qmmifirar’ &1 St ard Inductive
aiffs @R §, TRe A IgH AGATA W 7 AT | S wrAm-
AT IEH AT, 9o AR Zed ) Gegqar & s HqaR 2, w|
39 FIARAE ¥ S 98 dav waaT @ At e g, 9
R 7 als | AR a2 Ry s @ oflgw =g @
foraat srrant | a1 e 3 QA1 wravaEEt 91 e ow g
eI :
gt % e & af 7w qEoTal asr*\t TTH FRG—
7afl Fred FASTR-GRAAE AT 1 AT TR W/ T
& AT O GG SR R AW, H LG an%f%srmmaﬂqa Q@
Haa Fgf % mﬁﬁ i @R &1 a9 $ gv wade
O T T ST GHT, TR ITH AL S awiTF o 4T Fad
R < | wifie it 21 a1 § e @ dned |
o, fpd, gzad, 4k afRafel, sgve 3 o 9 B
3R 3 2R Fige w, daw Pra A Sdled WA o st
AT O % a0 R @Re H e A ¥ 1 9 wEm
- & 37 89 Rite sl 1 ST W R} = @) aRafa
F A IR ghe W/ AT R Butcher & ey 3
5 “Drarhs is will or emotion in action”’ =aadi
9 7@ gIEa § HEd W & alEt A [redt § WG
aiiifrs. aRar RfET Odt § 3% fF e, 4T, HEl-
a1 R | g %A &7 A w vk Qe B sy A
A qrdt A aRT A el T wlEaE @ﬂ_?,
gy e # wegg e g ¥ o ,snf?:l
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qat wraaT §, A wifs ags Adwgs sl aaw s g,
AATAS G ATad] UF Heatka 3wy mfk § gar-
TR =w | g QA1 nafet ¥ gu enrat AR ¥
Frepe FrrpTare ST o S1AT STAIRE B B waw & oF 9
T A T Afeem gak o @y g | o sl ar -
g § W, 2w Fredvas A & 78 ¥ weg o g
qRrA # S8 | e A & 7y f s o=iR difta; a
ifE ‘afes sarstt N wiffen & seavfar F@ H T A,
I qTfRftas Ffa it sawrs s/ ¥ 0o seesieR w1 a0 K
f arRfirs iy S ameaT a1 IaFT TUT AT TARAE S
% € uh REW w0 A amen Bads w0 § aoad | oW
s g8l aive Femat $ fag F S & sraves § o
aifter & g | con arafie af At W s s
¥ 57 qol afve Foel § gaftar esd 2 ) wwadew
waﬂ@mﬂa‘ﬁhmm wd & {1 ol a IR
icilt X

- ¢The most beaumful colours laid on con-~
.fusedly will not give -as much pleasure as’ the
chalk outline of & portrait.”*
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